




























Clute, John. The Darkening Garden: A Short Lexicon of Horror. Cauheegan:
Payseur & Schmidt, 2006.162 pp. Cloth. ISBN-13: 978-0978911409,
$35.00.
I)cs¡rirc its nroclcst sizc, this sm¿rll volurne is a veritable cornucopia of insights,
obscrr,'utitlrs, arrcl intellectual provocations concerning one of our most
cncltrrir.rg lirrurs of litcraturc. And although this rcvicw appcars two years after
thc lro.rl<'s irritial publication, the ideas within this slnall wolk should not be
,rverltl,rllccl, thtr.s making it an esscntia[ aclc]ition to tlìe resources of any
schol¿rr' ,rl rllc lìrntastic, and of horrcx litcrattrrc in particular.
Jolrn ( ,.lutc lvi[[ tre well knorvn to readers of this journal: critic, occasional
nor,'clisr, scif.coulcssccl autocliclact cnarnorccl of thc fustian, Clutc has essayed
tlrc zig:rru tr'¿ril of thc litemture of thc f¿rnrastic frrr ovcr forty ycat's, Somewhat
of'¿r nrotlcrtr-tlay l)iclerot'"r,ho has alreirdy compiled trvo voluminous encyclo-
¡rcrlias rlctlicirtcrl to Fantasy ¿rnd Sciencc Fiction, in The DarlceningGarden: A
Slror¿ /.exieon tf IIon'or hc has moved fi'orn thc cx¡rerttsivc tt¡ thc quintessen-
rial; irncl irr thc uriclsr of this alchernical pr(,cess l'rc has allowed us to catch a
glimrucl oi yct irntlthcr guise fol John CIutc: that of tnetaphysician.
As tlrc book's title indicates, The DarkenirryGard.en is organized in the
fì>rur of rlrilry disclctc lcxicaI sentrics. Thcse cntrics are, with few excep-
tions, lror cxactly thc tcrrns onc might orclinarily cxpcct to find in a lexicon
cr.rnccrrrctl with lrorror litcl'ature. Indeccl, trcarly all thc tclrns seelìÌ entirely
itliosynr:rirric to rhc author (this shotrld c()lnc lts no sttrprise from a writer
wl-rt, rlclights in thc fustian), trntil of corrrsc' onc apprchends the logic
[',chirrcl llis choiccs-ancl l''y rhen the leadcl l'ras becn thorougl-rly delighted
;rntl conlìlr¡rr,lcJ at thc origit'rality of Cltrtc's ¡'lcrccpticlns and tnanner of
thinl<irrg. T'hcl-cfirrc, t[is teview wi[l conccrrt itself with thesc two key
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¿ìs[)ccf( of Clutc's lrook: his pcrccllrior-rs ancl r'eadings of the literature of the
frrntastic ancl ir rnanncr of thinking thât I have already called "rnctaphysi-
I ìt
e iu.
ì'clhir|. thc ruost ol¡r,ious placc to start within tl-ris lcxicon is the rnicldle:
lrclc iuc lincl the cntrl', "llclrro[." For Cltrtc's l)Lu'poses, horror is a strbset of the
lil,-'r'¿ii¡rrc of thc f¿nt¡rstic. -lhis convcnicnt (as l're notcs) carving offof fantas-
t it llor.r or-fnnr u lirrgcr fì-amcrvork that lvoulcl inclrrc]c botl-r fantastic ¿rnd non-
f.rrtusrit: lrorrol en¿r[-rlcs the ¿rtrthol to col]cerìt[¿ìtc on ¿ì single qutrtry: fantastic
h()r'ftìr tlc[inecl ¿ts ¿ì '(piìftet-n of stclly Ithatl moves decply ¿rncl at times [is]
gr.rtcsqucll: r-cs¡ronsivc 1...] tu thc n¿rturc of the,,vorlcl" (87).This definition
¿rll,lvs liiul to affrrrtl ,r conlp¿ìr¿ìtivcly rrir-rol role to the u-rost wcll knttwn
(albcir corupar¿rtively loosc) clcfinition of holrcx as a literatLrre of etnotional
irtrtl 1's1'cJric cr/þcr-thc lcxic¿rl entry of which, "Affcct Llol'r-r)r," is one of the
Iongcst, rrrrtl intleed ol)ens the book.
,Ackr-rori,icclging the infhrcncc of thc socio-historical ap¡rroach towards
rhc sturlv of rlrc Euro¡rerrn fãntastic forrncl in José B. Monlcón's A Spectre rs
Il{1¡rlrri}ìJl Ettroþe, Clute notes tlr¿rt hon'ol is u "suhversive rcs¡ltlnsc" to the
rlrc:rrn of thc totalizatiolì of knolvlcdgc prtlrltrcccl by thc European Enlightcn-
nìcnt, ¿l litcr'¿rtr¡re that elìlelgcs "in c<'rrtlrìcliction of the irnperialistns of the
\(/csr" (68). C--onccivccl of in this lrì¿ìlìncr, f¿rntastic lrorror becotnes a post-
color-riaIlitclaturc a\/¿rnt lc lct[Lc, conrcsring, rcviling, ancl subverting thc prc-
Ier,sir,rls of t[rc irnpcr-i¡[isrns of ]ìeasol-r arrtl scientific intrutncntalisrn. Ur-rlike
,\Jrrnr lì,rhcrrs (in his iJl.story of Scrcnce Fictknt, for cxamplc) :rnd others of a
sinriliu'nrinr1, rlrele is here no l-ry¡rcrbolic hackcl¿rri¡-r¡¡ of the erìÌergcnce of thc
lit'crltu¡'c ot thc f¿intastic (Scicnce Fiction, Fantasy, Horror); for Clutc the
f :rrtlr:rtir: js thc hr-'alr of rlar[<ncss rvithin thc EnIightcl]nìcn[ pcriod: "The rea'
s()rì \\'ll\/ thcrc u,as no gclìre of Firntasy [rcfttrc 1750 
'uvas drat drcrc w¿ìs no
l¡lru'lcr to cscrllc; thcrc rvirs no Scicncc Fiction bccause thcre rvas no planet to
r, ltirt.sr' {hcrc rr.¿rs no Horror bccausc tllcrc wirs no torturing of the planct
¡rrt il , rrri rr',,r1..I coul.l be scctr cnt irc" ( ]4).
'f lr,:' "lurlic ,lis¡ ,larts" tlrat ¿rrc rì()ust itutivc of thc urultif¿uious ex¡'xessions
ol rllc lirclirt ¡.rlc ,rf horrtlr sincc tlris tilnc lrirvc lltoclucccl a gt'atntnar of holror
irr rvlriclr \\'c iu'c "conlr.uunirìg rvirh stigrìlata of thc Etrrth, anguishes of the
tlirlkcrrirul ,ri tl-rc garclcn" (92). HoLrt:rt, thcn, is thc t'cs1'lonse to the Earth as a
l¡1 ¡ilir 6f s(-i6s, colltortecl ¡n tlrc q,rac[< of ¡rost-Enlightentnent instrutnental-
isrrr. \Vitlr thc bcnefit of l-listorical hinrlsight, Cìlutc is able to embark o1r an
i¡r¿ruir.lrrivc lca¡ , that apprc[-rcncls (anachlonistically) the cncl of horror in its
r,,,'r'\, l',c{irrnings: "Htlrtot' [. . .] cntls whctc thc lrtrck stops ftlr Western hutnan-
ir': irr tht'\X/¿rsrc Lantl rvc lrrvc crc¿rt.ctl" (18). I-lortor qucLllorîQf rvill always
"lrrr'r' f r()Dt" us Olrrtc says; ht,lrrlr litc|iltu|c col-rstitutcs iutcrrclgt'rtions tlf the
u,t,rl.ì "Tì,rrr1,s olrrn,-lclst¿rncling" (ó3) u,hosc vcr)¡ rc¿rsorl forbeing is to reveal
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thc rvo¡[<ir-rgs bchinJ rhc bloocly rnask, strch that "to flash-freeze the firttrre is
rl'rc fin:rl gifr of l{orlor" ( I 9).
-lh¿ I)ail<ening (ìarden proposes th¿rt there are two ur-rclerlying rììatrices
tl'rlrt;,llrir,r'(irc grarnrrars of f¿rnrastic litcraturc as a q'holc to lrc coustructcd:
t.lrc l.r;rrntl-to-the-planet arrd the tickct-to-le¿rve. The entries "Bound Fanttrs-
tic" ;rrr,--l "F¡t.'<. Fantastic" nt¿rkc a crìsc fbl thcse r,uvo conjoinccl tnatriccs ¿rs
l-.cin¡1 tlrc .lcc1't q1alììrn¿ìr, zrs it u'crc, ol anli- ancl ¡-rost-Enlightentnent story-
tcllinu. The trttl cJecl' gramn.rals scl'vc hrilatlll, to c¿ìtegorize strategies in rela-
titrr.r io tlrc Vaste L¿rncl as Cllttc conceives of it. Stories which attelnpt to
c.\crììlìt tlrtrnlsclvcs flon'r tl-rc "1-rrison <lf history" or which seek to cscape frot'n
this |¡i51¡1 fall into the c¡tegory of Frce F¿rnt¿rstic, Stories that "tnove towalcls
lr,;¡1¡l 1,'¡'' irlc cxamplcs c>f rlrc Botrnc{ Fantastic anc1, for Clute at lcast, all fan-
tastic lroliir- fãlls rvithm this latt.cr matrix. Whcreas the litemtures of thc Free
F¿urti¡st ic ;Lrc "¡-roigrìant" in thcir ;rt-tcnìpts rìt "tlìe shaming of histoty through
lcrrr.iLrl 1r" i?Z). thc litcr-arrric,.rf h<ln'oL, irs thc ne plusulna of the bounc'l fan.
r¿ìsti(, st:e Iis rì()[ t(r e:ìcape tl-re rvor[c] ol its lristory but r¿rtl'rer ph-rnges l-rcad-first
ir-rttr rri ('xp(ìsrrre oí the tl¿rrk rl¿rchincry hchincl the tnortal erìgilre tlf the
rvtlt-1,. i
In thc irfoie urelrtioncd entry "Hr)n'or," Clute strggests an otdef of rending
{irr th,rsc rrrtclc.stcd ir-r prrrsuing argunlclìts abour the natufe of horror; esscn-
riall v llìosc iunrrunr to ?ì str,lctural accotrnt of the "story rnoves" of the fttrm.
'fhis t,r'rlc¡ is Ht'irri¡r, Affect Ilorrot', Sighting, Thickcning, Revel, and After-
lìrâril . J rvilì l"'r'icflv l)rcscDt irn rivcrrvicl of rl-rc last fttur t>f these entties.
iìi1¡l'rtin¡1 is urolc than a ¡rtcsirgir-rg of thc horrols to col'ne-nìore tlì¿ìn the
1-rr.¡11¡¡',r ll1()1lrerlt¿ìr)¡ cxperielìcc of thc ulìcarì1ìy that pro¡rels n'rost stories t.lf
irortir ro\\iarrls thcir dcnonctììcnt. äl'C[utc it is thc first statement in "¿ìn
iìrginr.r('rìr r,,,hosr,'ouùcolne ,,vill bc thc trnpc'clitrg of thc ttue vvotld" (129); it is
rhc crrirrr;rrtinrl of itn "inf-cction" thur incxor¿rbly prerlicts rhe realization ctf a
-[-hir:l.crriru] 
rn thc natrn'c of things. This is thc bcginning of whzrt Clutc ca[[s
tlre "rrurrrrrppilrg" ot tirc "rvrxltl-r'inrl ot'civilisccl usagc, thc rvorld-lie we usc to
l'olrr'(..,\ thc i,'olltl-srory, thc cor)er ul) rr,lriclr coats over the Horrctr bc'ncath"(l lt,r) :\,; (llutc notcs in ¿Llr carlict'cr-rtl'y, "llook," lris rnodel ctf hc¡rrclr as a
''gr?ìnìnr:u ot ørol.,c.s tllat ct¡lrliuatc ilr ¿ìlì unrlct'standing" (83) necessitatcs that
rirc vr ri, f irsr Lrncarrlry Sighring is lìot so mrrclr au iuvit¿ttion, or tl'rc wc[[-
Lnorvn ,-,rii t,, rrel,"'crrtr-llc. (zrs it rvotrkl lrc itr ¿r stot'y of the Frcc Fantastic fclr
r,xunt¡,1¡'), bL¡t lirtltcl rtn itlpir[crlc,nt u,hcrc thc protagouist is strung u¡r/strung
,,1,¡¡1g r,,itiriLr ¡n inr¡rlaca[rk,, irlcc]ccurirblc logic of tet[or. It occttrs to this
rc'.;icur't'tltiLt ¡.c¡[1¿11.5 r,vc l,avc lrct'c ¿tt'¡ cxlrl¡11.¡¡,rt't as l() tlìe largc numbcr of
|u||,'ts/tilills fountl rvirhin thc litcrirtrrlc .,f horror: lrole tlìan sirnply an
illsllillt't,,il'fllr: [)orr[t[c, thc ptrlr¡rct is tts, thc t'cttclcr.-llìcat'pUppcts hoclkccl
rìlì!l .l!';ulr-{c(l rhrr.rtrgh rhc giant, gliutlirrg gcats tlf thc wclrld.
I lrr. rt.¿rlr:irrion of T'llickcnin{-r thirt incvitably accotn¡lanics Sigl-rting is
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rìisiinqrri.lrctl f¡'oin thc rnan1, stan.lard dcvices that enalrle plots to bc "thick-
.rrc.l" fì;r¡nti in (,nc supposcs) all wollcl narratives by tl-re clualitativc diffcr-
L'irr.-c ()f tirt'rierrices founcl in holrclr': "r-rothing ac{ds up; confusiot-r rcigns; life
i. ini'r,-'rclrtlr, nnpedecl" (141). Indecd, thir-rgs literally tl-rickcn: it bccotncs harcl
to irrclrtl-rc, the ccrtainties of thc u,orlci becorne progressivc'11, r¡t-tt',-t',,-tnccl ¿rncl
tlrr,,ti,liarr life is surnrnar'i[i ¡çyq'1[.d as a ltonn of "false consciotrsrrcss" (142).(lir,r ¡risl.ìr sa1; ¡11¿1¡ this rcvcl¿rtion is ¿r kir-rcl of clark enlightcnnìenr, ircclf a
f, rr.rl ,rf lìer,el tl-i¿rt Cìltrte sees as a sinister carnivalesqLre rvherc tl-rc horrific
¡r'trth of rhc rvorld is its ,u'cr'f invcrsion-¡lood is evil; the high anci rni.qhty
i-ì(l(()Jlirìr as r¿rts in thc scu'urs. Revel tlren is a rìlasclue, adnnsemecaln'e whcre
ír'ir;l-r is rhr: ultiur¿rte re¿ìlization of Vastation, the existenti¿rl and ccologicarl
t.-l'r .is, of tlrc Wastc l-and.'l'hc rlesoiation inhercnt in Vast¿ttion is tnrtch tnore
ti',iur rhc irrrrri)u-s "clark night of thc soul" of St, John of the Cross, for iu Cltrte's
vi,.'u'ti'rcrc cirn be no cl¿ru,n to fcrllo."v, r-ro tu'ilight to heralc'l thc alising of a
ic,¡,-'rlcil irr-ot¿rgrxrist: "af¡cr \/astation, the Lrtterands of Story, ancl Stot'y itscl(
Jiriis int,.r t'lcirel silcr-rcc: fol there is no u,¿r),to ptoceed" (I49). Struck clurnb by
tlrt "tnrr rsr,'¿rIu¿rtiorr of ¿rll valtres" inhercnI in Revel, the stot'y cncls. If philos-
,r|i11' -',,, l.r: lllrr,rr. tlrcn this rcvicrvcL is thus inspitecl to iuritgiuc thc final
lincs of ¡ lost nranuscri¡r¡, rl-te'I)'actctttLs Tenebrae, writtcn by H. P. Wittgcn'
stcirr: "(.)1:that w[rich u,(] ciìnnot spcrak, ler r¡s tetnain silenl."
-[l]is 
cLrtlinrl [r'¡s irs uìornerìt, Aftcruratlr, a tcnn clclitteratcly choscn by
(--l,rtc iìr i¡s historical u,cight ¿rncl rc.son¿rnces. After the Glc¿tt !Øar of thc last
'jr-rìi r.ììv 1llc "r'rì1'to cn.[ all rvirrs" (l)-tr gcneratiott'uvas facccl with thc lask
,r1 l¡.ul<irrc scnsc of a history that hat'l lcft thc worlcl, bclth thc worlcl of the
nr,n..l ailtl tlic ç'lrysicaI lar-rclscirpe of Etrrope, in devastation. Frottt tlrcsc t'uins
iìirl-ì \i1,r,'k'rnisur iìr():rc, irs tlirl F¿rntasv (lblkicn et al.), c¿rch ¿r rcsporìsc to the
cl,rirr rvrol-rg1Ìess r)f tìrc u,orlrl, ¿r ct¡nvictiun that was literally rrncl tcllifyingly
!-.r r'.1. iir rl'ìc rrcnchcs of Worlcl \X/ar I, as CIutc notcs. Aftcrmath is thus ¿r struc-
: rri:ll ncricssitl, (in tclnrs ()[ t[ìc stol'y-worltl of llrrrot) atrd ir pat'a-tcxtLral func-
: i,:rr tlr rhis litc'ratt¡r'c, an cffcct arising frour hol'rol'being bottnd tcl thc world'
'Tlrc [)arl<enirrg Garclcrr's ccnrral, clriving thcsis holcls tl-rat thc corptr.s of
irrrrror-rcì(rs ciìlì ttnllr r1.n[lU l-e trnclct'st,xrtl in l'clation tit the rvtlrlc'I. Just what
:rr)r-t (ìf ..r,,¡r'lrl rs tlrisl \Vc can bc ccltaitr that it is not a ¡',lace where orcs roaln
tir.r-', ()r inrcrnrìti()lìiil spics languorrlLrsly sip chilled lnartilÌis, or glittering
:l\rì{ i'( riìlt cr1.l1¡¡c the intcrstc[lar voicl. Ptot¿rgonists in the worlc{ t'lf hol't'or are
:ìr,t t.,'cn lrrrthol'rtirtirc iìgcrìls irr arr ortlct'ly coslnos: "Hofrctf colìvcys il con'
si;ìrìr rircss¿ì!1c tlrat tl rc ctlncc¡'lt of rhc ot'tlcrly sclf is a fetrcc, ancl that alìy ¿ìtt
l-;r,t'.1 ,,rr r)l'rleriirìcsh is lr lic; that thcrc is nt> soul, no hotnus ccttntltnictts, no
\ ( ), cf, 1ì() Lrtllcr, no rvifr', n,r hcit: t[ì¿ìt ciìch htttnau being is a cabal, tlr a tnob,
t:r ,r ciu,,ir1ry" (5r{). ULrsrrr'prisingly, t)ifiictrlty thus rcigns.sttprclììc' l-lot only
tirr rlre iri()tiìg()i1ist-cørn-c¿rtraI rvitliin thc story-wclrld, lrut alstl for clltrselves,
rirc rc¿r,-L,r's. ()trr lìrlklrvirrg tlt tl'rc tc.\t, or¡r upprehcnsictn of thc intra-tcxltral
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T.hi<-t.t'niru, ,r1'l)iÊricrrlty, allorvs us to fLnally scc the truth of the world: "DiÊ
l:iculri ilanstcls rcsponsibilit)¡ to tbc rcadcr, u,hose very labotrrs in gaining
rrndt'rrtan.lirìg iìlieniìte hir.n flom the n'orlcl-vieu, of our rìÌasters (the cloctclrs,
thc l:rivic,'s, rhr vclltr.lrc ca1-ritalists, tllc CEOs, thc poliricians golfìng on thc
hidcs,,f tl ,c,.,liiin), ¿rnd ¿rt thc same timc inr¡-rlicate him in the inner story thttt
lte hjrrr.,:lf hch,c.l trrrveil" (zf().
iJ,'r'ror rìtorics affnr',-l ttrc lcaclcr clark cnlightennent. This is the "tneta-
¡rhysicirl" lohn Clutc I mcntioned at the beginning of this review, ancl it does
1Ìot t;ìkL' vel"', lons in leirrlin.q The Darkening Garden before one begins ttt
imcovl'f hirrr. Ir is uiost clcarly lcvealccl rvhen one pays attention to the rcp-
ctitii:,'r t'ri:r cert¿r'in tr-()[re throughout the text: "the false rinc] of the worlcl"
("1)if li.rrli\''',l.S) it "ragc (o ¡tltc()vcl'[...-| thc'uyorlcl bencath the rind of 'rca'
stll"' ("1 ),rutric" 53), "thc rinrl of apl)car¿rnccri" ("Eqtripose" 63). Thc algo-
lithl, l,:'o,!rrcctl lrr¡ s,ucll ¿r tloiric cclncatenation ccluld not be clearer: the false
linrl ir 1c,is()lì and all "rcrrscurablencss"-,,t-rt1 this itself is or-rly an appear-
:uìc(-- rr ¡.[1¿1¡¡11.1¡. liere, as tl-rrougli a glass tlaLkly, we glimpse a nighttnare
,,'c!-sicirol l)l¿rtcl's cirve u,l icrc thc shlltlt-,'"vs giblrel an.l rage, becoming tnttn-
stcrs, lrì rlìc clìtr')r "z\ttcmPtcd lìcscuc," Clutc notes that Pcter StraLrb cìtlotcs
ir "rtnf )sì ic qrtsl.rel" ilr his novcI Thc'fLvr¡at. (]lt¡te's use of quotation lnarks
scr'\ir's r,r (1,c¡11¡i1'¡.) hr-¿rckcr his ¿rssociarion rvith such a kladed worlciview. Yet
rlcslii¡¡ this 11.1-¿¡1'11t atLcrì'rp[ ¿ìt rìor]alignlncnl, thc sr¿ìtegy appears itìcffcc'
trrrl ,r'lrcrr or r(r i)a\¡s rttcnti()n tt¡ the ¡¡uts of TheDarkeningGarden. Tl-rcre is
lo ytitirrs.t ¡¡¡i'1ir,, fi'1¡1¡1 ir: rlrc mct¿rph),sician in Clute cannol l'relp hut rcvcal
lrinrs¡:li u'l-,crr it c()lìles,,fuu,r-r to what thc litclaturc of hot'ror is really abotrt.
ljir'(.,-lutt'rhe essence of l'rtlll'or is rrot thc c¡rcst which er-rc{s with thc prcs-
cntati(,iì,)f it rìì()r-l()-nì)¡thic "btlon" lrut ratlrcr a search which must incvitably
r.r'rtl r', irh rlr.' i.1¿rcL gifi of Conr'¿rcl's Lleart of Durkness: Kurtz's final uttclancc'
"l-h': lr<ln'..lr', rhc horrotl" Tlris is u'hat is rcvcalcd rvhcn drc "rir-rcl c.¡f appcar-
:r1ìc(-'s1' rs lor;.ì. l.'ack tì',¡ur rhc rvollcl, Intlcccl, for Clute Hecu't rtf l)¿rkncss is a
lie1, r,-"rt to ir,l.iich his thcscs oftctr t'clcr, thc lrook being "attnost pcrfectly
Htlrr ipcisr',,| rrt rlrc front, rvltcLc it s¡rics on thc 20th centtrry" (63).
ìi is in'rporr:uìt to rcalizc hor.vcvcr that Clrrtc's view of the hcart clf htlrror
j5 ¡1,rr l sinrl,l¡ lvl¿rnichcanisnr, a c:lriarc)scrlr() \vorld of light verstts dark, of
g(xxl {'r l)':ì vcfs'.rs hlcl grrys, brrt rathcr ir is r¡urnistakably Gnclstic: dre protag-
r)nisf i \\'itlrin tirc'hot't'or talc scck arìs\,vcrs, kt'rt,wlecl.qc; and their rerv¿rrd ftlr
this.r';u< ll ir, rrrrf, as C[t¡tc notcs it-ì "1)ifÏictrIty," a cclt-ning through (intcl the
i¡qltt) i,rr riì'' l)rotirg()nist, brrt t'atllcr il clcsccut into ¿rn auttlrìln¿ìl \X/astc
[-rrrrrl or iit ti5 \\¡()l.sr, tl-rc irbyss. "llolt'ttt is that catcgory of stot'ics Set in
,r'()t-1,i,, ritrrr..rt'c itrlsc rlnr il rllc t¿rlc is t()[rl" (¿ì9). The coslrtos c'¡f horrol, thcu,
is rìr¡r.,, rl¡iur ¿r litrl.. rcrrrilrisccrìt ()f thc rvcltirtrschauung of the moclcrn(ist)
( ìlrr .,r icisnr ¡i Iíruls l,-xr¡s. Whcn Jtlrrirs clrrcirl¿rtcJ the relev¿urce of the Cnos-
tir rrr¡l, lrrt'r.rorrs"r'rot{crrìs"inhis'I'irc(ìrurs¿lcReligirtn:TheMessageof thc
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,'\il¡:r (r-¡i:l tncl thc Be,qinnings of Christianitl, hc gave l'ris cvaluation alì cxistcn-
li,lii:;t "i-'tlÍtc" ti'r¡.t allorvccl uìi to scc thc contenporary phikrsophical irnpttr-
ri,irct of sr¡clr nn ¿urcicr-rt ri,<lrldvicw. Jt is not too clifficult for urost of us to
irl'r1.,'l' i;r¡r'tlrirt rl-rc Al'chons of our il'orld arc tlìe "the dclctot's, thc litwycrs, the
\ !. lli.!r't r-irlritalists, the (ì[-Os, tlre politicians golfing on tllc hirlcs of the
.[¿'irr" ur,..l ihirt thcil con'rlrir-rcc] rnachin¿ìtions setve to cover up tlìc horrors
t!r..''i lr¿r rt cnginccrcti, cLrfìrlcirrg uporì us an illusion, [hc "t'iucl of ap¡,car-
rìrì(,.s' ,.rl rr rlcnriurgic u'orlcl. Ackirorvleclging that thete is ¿r "ct)nstitnt tììl,ttA-
iiorr of stoiy'J 1f i¡l1in horroL, Chrte erlgues that this lì-rLltatiou fcrllorvs the
,-iì;rrì(Ìing lr¿.r-lrrrs of tl-rc worltl, ¿rn inevitirble conscquence of thc Iitcratures
l.,L irrg lrr'r¡n,l t..r thc u,olkl: "gcnrcs change as the rvorlcl calls fcx thctu to
..r[r-iiirlc" ((rl). Horror is "¡-lclhaps rrniqucly scnsitisecl to thc tr¿ìurìlas of histor.
c,, I rhlrrrgc" (81), and tlrLrs most clearly reveals the "cletnons bencath that
¡lrrr'r'l'tì oul history" (8I ).
QLritc :r¡art fìrrm ¡lrc structural irncl ¡rhilosophical insights found within
I lrc i)¿iri¡¿lri¡rg (ìr'rrclcn, any book 'rl,ritter-i by John Clute is an occ¿tsion fol the
r,-ic:riinrr of a celtairr un()ntic facility u,ith the English lnnguagc. Hcrcit't wc
r :r ì rir.;crrr,'t'r-ir nrrrnhcr- of ()lutescpre aphorisurs: "I)ifficulty is thc fingclprint of
rlr,'sllrtÌ1i," (4E) antl ".2\s a wholc'thc Fantastic is tl-re rescue archacolttgy of
tirc *,r't,ì" (62). l{c¡c u,c irlso tliscover that \X/illiam Hope Hoclgsorì wâs one
, rl: t ir,' "¡i r, lisrs ol: rccrrlcitlllìt tr¿ìrìsccnrlcnce" (47), as rvas----dclightfully-
t i-:;;¡'f ','¡ \l I)r.rrrul.r11, rvirll Ilis m¡ssivc trvcl-volutrte Traqtels h Arabia l)eserta,
,!-,rç h'rrrli ;,rì ¿ìttctìì|[ t(r gl¿ìsl) lhc "Maltiau cssencc of Af¿ìbiat'acc()rding to
'..l"tc
I I'c¡,' rrrc furthcr.lclights iLr lcatling this rvork. 'llrc DarkeningGarden: A
\h,rr/ i.cr i:trrr ctf ITrn't'tn'is ¡rtrblishccl hy PiryscLrr ñ- Schruidt antl, as with all
rlrcir lri-iìcltiolrs, iì grclìt.lcal nf attclltion has becn paicl to thc clafting of
; r'-. r'olirrirr'. Tlrir-ty attists/illtrstrators lravc contritrtrtccl black and r,vhitc
r'ì',i-rcr tr-.r, Éìrr c:rch of thc lcxical cntlies, urauy of thetn ¡rrovicling oficn whirn'
.',,;rI r.,ru'rtrrrlloir.lt to C]ltrtc's turiclue luosc aud scholarship. As a gift for the
:io'r()rir, i,'l of hol'ror fiction, this r,<llrrmc is qrrite a gctì-ì.
[ìri-'rh,rse u,l-,()sc IivcIiho,r.ls rcly orr ir scholirrly cngiìgcnìcnt rvith the lit'
¡-r itrrr,ì ,rf iìrc t-;uttirsrit:, it nray l,r: rrskctl why one shoulcl rcitcl this bcxlk at all,
'rclir!1 ;r jt,só F,. Nlolrlcrin's A S1rccrrc ls llauntíng Euroþe: A Sociohi.storical
'\¡:¡.r.',,Lclr to tl'te lìrntlrLs¿it- is mctrtioucr.l by C-ttrte ¿rs a lìÌaj()r influcncc, and
.\i,'nl''ril.'s.r'olk pcrlrirl.ls cirrrics nrorc c¿rchct iu ac¿rdetnic circlcs. For this
rci il.t¡r1'¡ rirc:6rsrvcr is ¡clirtivcly sirn¡rlc: lilr thosc who clctlraucl a nrtltivated
s.ì1()lirrsln|, ont'thirt is |artiirl, l)¿rrtisirrì, and firecl-u¡-l rvith thc convictitln
rtr,t rrì(,tir('r;ìtU11) tlf tlrc fltrrlasric is ¡hc r¡ost irn¡rortant litcrattlrc wc have'
'li¡,, i,i¿¡¡'lç;11¡Lìg (r(úî11c1ì rvill hccrlrrrc a kcy rcsourcc to r,r,hich thcy cau tlftert
lr'tr¡¡'¡. 1i,¡ irrrcllcctr¡rrl, ircstlretic, trtrcl, ¡,cs, tncttrphysical challcngcs.
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